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THE AZTEC ICONS are a collection of black and white images of selected Aztec deities designed for 

coloring (by the serious colorist, young or old).  Currently, there are 19, which took about seven years to 

complete, and I hope to live long enough to create the rest of the planned 26. 
 

The Aztec pantheon is probably larger, more diverse, and flat-out scarier than that of any other culture in the 

world.  Indeed, the Hindus have a few dozen deities, including fairly weird ones, and the Egyptians kept a 

veritable divine zoo, but the Aztecs worshipped hundreds of divinities, many right up there with your worst 

nightmares.  In that pinnacle civilization of the pre-Columbian Americas, the uniquely human propensity to 

personify (singly or multiply) the natural, the divine, the ineluctable, and/or the supernatural, ran hog wild. 
 

For the Aztecs, almost every aspect of the world, nature, and human life had a deity in charge of it for good or 

ill, and usually for both.  They saw the dichotomy of what we call good and evil as more of a balancing act not 

of opposites, but of complementary parts in the whole, like yin and yang.  That cosmic balance had to be 

maintained by propitiating the deities with sacrifices, human or otherwise, and some gruesome penitential 

practices I haven’t the intestinal fortitude to mention.  Squeamish they were not. 
 

The Aztec deities, whom they largely adopted from the broad Mexican mythology, are a fascinating crowd of 

inter-related, extreme personalities involved in a violent soap-opera of creation/destruction, love/strife, and 

life/death that makes the gods of Olympus look like total wimps.  Perhaps the confusing dramas, frequent 

aliases, and surreal images are due to the fact that the Mexicans and their deities indulged in psychoactive drugs 

like alcoholic pulque, peyote, hallucinogenic mushrooms, and many other psychedelic herbs. 
 

THE AZTEC ICONS are presented with detailed captions and their sources/models from the codices.   
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AZTEC ICON #1 – ATL, God of Water 
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ATL 
 

ATL (God of Water) {atł} is the deified element of water, and a nagual (manifestation or bodhisattva) of 

Tlaloc, the ancient God of Storms.  In the tonalpohualli or ceremonial count of days, also called the Turquoise 

Year, Atl is 9th of the 20 named days in the month, a lucky day.  Nahui Atl (Four Water), the 4th of the 13 

numbered days in one of the weeks, is the day-name of the Fourth Sun, the previous world ruled by 

Chalchiuhtlicue and destroyed by Water.  Its humans were turned into fish.  The four dots are the Aztec number 

4.  The extended upper lip (harelip?) were traditional for Mesoamerican water deities since the Olmec. 

 
 

SOURCES 
 

Images of the God of Water aren’t evident in the surviving codices, so I went to sculptural evidence and 

interpreted wildly.  I did the same for Quiahuitl, God of Rain, in the crest:  
 

             
            Atl (STONE OF THE SUNS) Quiahuitl 
 

 

While there were many Codex images of fishy creatures, most were quite fanciful, and I only used a few, 

otherwise, shamelessly drawing from nature.  
 

                   
 NUTTALL        BORGIA    VATICANUS 

                    
        FEJERVARY-MAYER               LAUD   VINDOBONENSIS 
 

Other details in the border are also modelled on sculptural examples, including an esoteric reference to ancestral 

Teotihuacan: 
 

       
          STONE OF TLALTECUHTLI    MASK OF TLALOC, TEOTIHUACAN 
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AZTEC ICON #2 – CHALCHIUHTLICUE, The Jade Skirt 
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CHALCHIUHTLICUE 
 

CHALCHIUHTLICUE (She of the Jade Skirt) {chal-chewh-tłee-kwe} is goddess of flowing water, rivers, and 

streams, as well as of youthful beauty and ardor with a birth day-name of Ce Atl (One Water).  She is patron of 

women in labor, childbirth, children, and motherhood.  Certain of her purification rites struck Spanish clergy as 

similar to the sacrament of baptism.  As goddess of storms and forces of nature, she can be dangerous.  She is 

the 6th lord of the night and the 3rd lord of the day.  The wife of Tlaloc and possibly Xiuhtecuhtli, and mother of 

Tecciztecatl and the twins Quetzalcoatl and Xolotl, she destroyed the Third Sun (Four Rain) and ruled the 

Fourth Sun (Four Water). 
 

SOURCES 
 

The goddess is a very important deity appearing in a standard format with a “skirt” of flowing water.  My icon 

draws heavily on the Borbonicus image with a more naturalistic physiognomy in the style of Nuttall.  The 

figures awash in her skirt are also from Borbonicus, but it is more in the style of Borgia. 

 
 BORBONICUS   VATICANUS    RIOS 

 
 TELLERIANO    BORGIA         LAUD 
 

Her motherly nursing pose reflects a Fejervary-Mayer example, but there are similar figures in many of the 

other codices.  The border, the head of which apparently represents the Earth Monster Cipactli, and the knotted 

serpent are based on Nuttall examples.   

        
        FEJERVARY-MAYER      NUTTALL 
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AZTEC ICON #3 – CHALCHIUTOTOLIN, The Jade Turkey 
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CHALCHIUHTOTOLIN 
 

CHALCHIUHTOTOLIN (Jade Turkey or Jeweled Fowl) {chal-chewh-to-to-leen} is a nagual of Tezcatlipoca.  

Often called the Green Tezcatlipoca, he’s the magnificent patron of the Jaguar warriors of the night and of 

power and glory for warriors in general, cleansing them of contamination, absolving them of guilt, and 

overcoming their fates.  Appropriately he’s the patron of the deified day Tecpatl (Flint), the sacramental knife:  

Besides for political domination, Aztec wars were waged to harvest food for the gods—human hearts.  A 

powerful sorcerer, the Turkey is also a trickster who plays a flute in the night to lead people astray.  Whoever 

chances to see him should make bold to seize him and demand to be granted a wish.  Significantly, he’s also 

god of disease and pestilence.  (The Aztec civilization, like that of the Inca and others, was destroyed more 

directly by plagues than by the military conquests of the Spaniards.) 

SOURCES 
 

This flamboyant god appears frequently in the codices, most often as an actual turkey.  I chose to go with man 

in turkey suit as in Borbonicus and again gave him a Nuttall-style face. 

 
        BORBONICUS          BORGIA 

 
            VATICANUS      TELLERIANO 
 

The small figures of flutist, magician, and Jaguar Knights are based on Nuttall, and the god’s pedestal is 

borrowed from Aubin.  The decorative shields are similar to those in the Mendoza lists of tribute. 
 

 
  NUTTALL     “para-AUBIN”   MENDOZA 
           (see THE AZTEC CODICES) 
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AZTEC ICON #4 – CHANTICO, Lady of the House 

 

 



  YE GODS!  THE AZTEC ICONS 

9 

 

CHANTICO 
 

CHANTICO (The Lady of the House) {chan-tee-ko} is the goddess of fire in the family hearth and fire of the 

spirit, as well as fire of the earth (volcanoes), and logically the wife of Xiuhtecuhtli, the god of fire.  Patroness 

of cooking, eating, domesticity, and weaving she represents the feminine side of life, fertility, and the waters of 

birth.  She is also the goddess of precious things, the lady wealth and jewels, defensive of her possessions and 

vindictive with gods or mortals who take her treasures.  Her own particular omen-bird (parrot?) is attached to 

her headdress.  (Each deity has one.)  The jaguar-pelt seat indicates a divine or royal being.   
 

SOURCES 
 

The goddess is identified in at least four codices, each with a watery feature off the back of her headdress, an 

iconographic marker I didn’t notice until long after completing my own drawing: 

 
 AUBIN         BORBONICUS   TELLERIANO  RIOS 

In other codices, I’ve found no other women with that marker, but any of them might be the goddess incognito.  

Once again, I opted for a figure in the style of Nuttall:  
 

 
 NUTTALL       BORGIA    FEJERVARY-MAYER   VATICANUS 
 

The house of the goddess is an exaggeration of the already ornate Aztec temple or calli (‘house’): 

 
      VINDOBONENSIS 

http://en.wikipedia.org/wiki/Goddess
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AZTEC ICON #5 – EHECATL, God of theWind 
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EHECATL 
 

EHECATL (Wind) {e-he-katł} is the deified element of air and the breath of life.  He’s a nagual of 

Quetzalcoatl, whom he helped create the current Fifth Sun by breathing life back into the bones in Mictlan.  He 

is the god of secrets and mystery, intelligence, and spiritual life.  Only smoke, feathers, and birds should be 

sacrificed to him.  His temples were round, sometimes with protruding masks for the wind to blow through.  His 

breath moves the sun and drives the high clouds and rain across the sky.  Ehecatl is the 2nd day of the month, 

and Nahui Ehecatl (Four Wind) was the day-name for the Second Sun, a world ruled by Quetzalcoatl.  When 

that Sun was destroyed by the eponymous wind (hurricane), its people were turned into monkeys. 
 

SOURCES 
 

Ehecatl appears frequently in the codices, apparently being more widely revered than the famous plumed 

serpent Quetzalcoatl.  His snouted red face is the unmistakable identifier, regardless of regalia.  The magnificent 

get-up of the third Borgia image was obviously my inspiration.  
 

 
     BORGIA                       FEJERVARY-MAYER 
 

 
     LAUD           VATICANUS   VINDOBONENSIS 
 

The eye-boggling halo/aura around the god is my take on a similar circle in Borgia.  The hovering figure is also 

a Borgia motif probably meaning the sky, as below at night with stars, or in the icon in the day with rain-clouds.  

Taking huge liberties with the design, I substituted the face of Quiahuitl and put an iconic Sun in the center, 

replacing the enigmatic little man apparently falling through the sky. 

 
 

By the way, the odd lobed pendant in images above and the icon is a cross-section of a conch shell, the frequent 

emblem of Ehecatl called a wind-jewel.  Sea-shells were popular ornaments in divine and regal finery, and so I 

scattered scallop shells around the god—as a gift to colorists since they occur in all colors from white through a 

whole dusky rainbow to black.  Another source note:  The four vignettes with birds are symbolic of the four 

directions and were stolen from Fejervary-Mayer. 
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AZTEC ICON #6 – HUEHUECOYOTL, The Old Coyote 
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HUEHUECOYOTL 
 

HUEHUECOYOTL (Old Coyote) {hwe-hwe-koy-otł} is the trickster god of mischief and pranks and can lead 

one into trouble.  (His tricks on other gods often backfired.)  Patron of the day Lizard, along with Macuil 

Cuetzpallin (Five Lizard), he’s a deity of sexual indulgence, and with Xochipilli and Macuil Xochitl (Five 

Flower), he’s also a deity of music, dance, storytelling, and choral singing.  Personifying astuteness, 

pragmatism, worldly wisdom, male beauty, sexuality, and youth, he’s a balance of old and new, worldly and 

spiritual, male and female, and youth and old age.  He is a shape-shifter, turning into animals or humans with 

sexual partners female or male of any species.  Among his male lovers were Xochipilli and Opochtli, god of 

hunting.  He brings unexpected pleasure, sorrow, and strange happenings, and people appealed to him to 

mitigate or reverse their fates. 
 

SOURCES 
 

The Old Coyote was also an extremely popular deity, always portrayed with the animal’s head.  I chose a 

naturalistic head and drew him from the Borbonicus model in a feather-working fantasy. 

 
   AUBIN   BORBONICUS     BORGIA 

 
FEJERVARY- MAYER RIOS       TELLERIANO     VINDOBONENSIS 

  
       VATICANUS               BORGIA 

The last figure of the drummer is Five Flower, and I added a slightly obscene version of Five Lizard with the 

standard serpent as a symbol of sex.  The flourishes are symbols of sound/singing.  
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AZTEC ICON #7 – HUITZILOPOCHTLI, Hummingbird of the South 
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HUITZILOPOCHTLI 
 

HUITZILOPOCHTLI (Hummingbird of the South) {hwee-tsil-o-poch-tłee} is the god of war, power, force, 

action, accomplishment, and nobility, as well as patron of the city of Tenochtitlan and god of the South.  As 

patron god of the Mexica (Aztecs), he was credited with both their victories and defeats on the battlefield, 

requiring sacrificial human hearts in either case.  He is sometimes called the Blue Tezcatlipoca, the sun at mid-

day, and as Lord of the warriors of the day, the Eagle Knights, he wields the Xiuhcoatl (Fire Snake) with which 

he slew his 400 brothers.  Son of Coatlicue (Snake Skirt), he led the Mexica people on their migration from 

Chicomoztoc (Seven Caves) into the Valley of Anahuac.  
 

SOURCES 
 

Understandably, this patron war-god 

of the Mexica did not often appear in 

the codices from other cultural 

traditions.  I chose to model the icon 

on the second Borbonicus example, 

which occurs as a tiny image in a 

later section of the codex, (hence the 

blurred enlargement), probably by a 

different artist.  The other two images 

of the god offer interesting 

iconographic detail.  

        BORBONICUS   MAGLIABECHIANO 

The models below are listed in the sequence of the pictorial legend of the migration (from Fray Diego Duran’s 

“History of the Indies of New Spain”), running counter-clockwise from upper left.  The cacao tree with bird at 

the top symbolizes the South, again from Fejervary-Mayer, and the pedestal comes from “para-Aubin.” 

        
  NUTTALL        HISTORIA TOLTECA-      NUTTALL          STONE OF 

     CHICHIMECA       COYOLXAUQUI 

                        
       NUTTALL     FEJERVARY-MAYER    BORGIA     NUTTALL 

               
     NUTTALL           IXTLILXOCHITL    MAGLIABECHIANO 

http://en.wikipedia.org/wiki/Tenochtitlan
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AZTEC ICON #8 – ITZPAPALOTL, The Obsidian Butterfly 
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ITZPAPALOTL 
 

ITZPAPALOTL (Obsidian Butterfly) {eets-pa-pa-lotł} is the ancestral goddess of the stars (Milky Way), lady 

of mystery and death, but also of beauty and fertility.  Patron of the day Cozcacuauhtli (Vulture), she is a 

fearsome warrior who rules over the paradise of Tamoanchan for victims of infant mortality.  She may be the 

mother of Mixcoatl, the Cloud Serpent, and is patron of the Cihuateteo, harmful spirits of women who died in 

childbirth.  She is also one of the Tzitzimime, star demons that devour people during solar eclipses.  She is 

usually depicted with a skull-face and butterfly or eagle wings, but can also be a beautiful woman also known as 

the Clawed Butterfly. 
 

SOURCES 
 

Of the following Codex examples of the goddess, I again chose Borbonicus as my guide, giving her a face, 

claws, and headdress more like Borgia.  

 
        AUBIN        BORBONICUS               BORGIA 

Following the examples below, I also gave her the wings of a more or less real Mexican butterfly.   

 
    RIOS   TELLERIANO        VATICANUS 

The Tsitsimitl (Star Demon) in the icon refines the image from Magliabechiano.  The two women in frames 

(now with skull-faces) are the Cihuateteo who haunt the cross-roads.  The serpentine apparitions are a surreal 

mystery, and the spotted hemisphere symbolizes the night. 
 

      
MAGLIABECHIANO       BORGIA            BORBONICUS 
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AZTEC ICON #9 – MAYAUEL, Goddess of Pulque 
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MAYAUEL 
 

MAYAUEL {ma-ya-wel} is the personification of the maguey plant and a maternal and fertility goddess 

connected with nourishment.  Besides fibers for ropes and cloth, the most important maguey product is the 

alcoholic beverage pulque (or octli).  As a pulque goddess, she is the mother of the Centzon Totochtin (400 

Rabbits), octli gods that cause drunkenness.  There were rabbit deities for all kinds of intoxication.  (Drinking 

was generally only permitted in ceremonies, but the elderly were free to drink whenever they wished.)  With the 

birth-name of Eight Flint, she also protects mature wombs and is the wife of Patecatl, among others. 
 

SOURCES 
 

The pulque goddess is a very popular deity in the codices.  I again drew her after Borbonicus: 
 

 
   BORBONICUS           BORGIA        FEJERVARY-MAYER 

 
           LAUD          VATICANUS 

A frequent motif is the pulque “brew-pot,” which also appears even without the goddess (and sometimes with a 

human head in the foam, apparently symbolic of something).  Particularly in Vindobonensis, there’s a lot of 

drinking and “shrooming.” 

 
      VATICANUS     VINDOBONENSIS 
 

The drunken rabbits in the icon are playful variations on calendrical day-signs. 

http://en.wikipedia.org/wiki/Pulque
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AZTEC ICON #10 – MICTLANTECUHTLI, Lord of the Land of the Dead 
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MICTLANTECUHTLI 
 

MICTLANTECUHTLI, Lord of the Land of the Dead, {meek-tłan-te-kooh-tłee}, is the most prominent of 

several deities of death, 5th lord of the night, and 6th lord of the day.  His worship apparently involved ritual 

cannibalism.  (Counter-intuitively, skulls and skeletons were symbols of fertility, health, and abundance.)  His 

wife is Mictlancihuatl.  Souls who die normal deaths have to climb eight hills and cross nine rivers in four days 

to reach Mictlan, the Land of the Dead, an empty place of darkness, dust, and vile insects.  Souls of heroes, 

warriors, sacrificial victims, or those dying in childbirth join the sun-god Tonatiuh in his idyllic Fourth Heaven, 

and those who drown go to Tlaloc’s Eighth Heaven, the paradisiacal Tlalocan.   
 

SOURCES 
 

The Lord of Mictlan frequently appears as a stylized skeletal figure, as in the selected images below.  However, 

I chose to depict him in the icon as a naturalistic skeleton with traditional regalia.  

 
BORBONICUS           BORGIA            FEJERVARY-MAYER    LAUD 
 

Less frequent are images of his wife Mictlancihuatl, as in the Magliabecchi example, which I also drew as a 

skeleton.  In the vignette with her, Ehecatl comes from the Vindobonensis model cited earlier.   

 

 
        MAGLIABECCHI   RIOS       TELLERIANO   VATICANUS 

Other details in the icon reflect various images in the codices as well.  The central temple with centipede is 

based on the Vaticanus example with its owl replaced by a Laud-style image and accompanied by a Vaticanus 

scorpion.  The psychopomp Xolotl and companion dog are also drawn from Vaticanus.  The little souls 

struggling over the hills and swimming the rivers to Mictlan are mostly from Vindobonensis.   
 

 
    VATICANUS           LAUD        VINDOBONENSIS 
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AZTEC ICON #11 – OCELOTL (Jaguar), Lord of the Animals 
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OCELOTL 
 

OCELOTL (Lord of the Animals—Jaguar) {o-se-lotł} is the Aztecs’ deity of all animals of land, sea, and air, 

including Man.  It is a nagual of the god Tezcatlipoca who created the First Sun, Nahui Ocelotl (Four Jaguar), a 

world peopled by giants who were devoured by divine jaguars.  Ocelotl, the 14th day of the month, was usually 

a lucky day, but anyone born on the day Ce Ocelotl (One Jaguar) was destined for sacrifice to one god or 

another.  Ocelotl is patron of scouts and warriors, and the elite corps of warriors of the night were known as the 

Jaguar Knights.  In Mesoamerica ever since the Maya, jaguar pelts in shades of tawny gold to white were the 

sacred possessions of priests and royalty. 

SOURCES 
 

Jaguars appear in many situations in the codices, and most have very stylized pelts, usually with dots or small 

circles.  Modelled on the Vaticanus beast, my jaguar has naturalistic markings and less stylized claws.  The 

Mexican fauna drawn from nature obviously contrasts with that drawn from codex images. 

 
        BORGIA      FEJERVARY-MAYER LAUD 

The bugs, some fishes, and many birds are from codex models.  The Nuttall-style eagle to the left of the 

Borbonicus day/night symbol is Huitzilopochtli, god of day creatures, and the “batterfly” to the right is my own 

surreal concoction for Itzpapalotl, goddess of night creatures.  At the top Quetzalcoatl, the Plumed Serpent, 

based on the Stone of the Suns, represents the creatures of the sky. 

 
 NUTTALL        VATICANUS       COSPI     VINDOBONENSIS   BORBONICUS 

The vignette at the bottom shows the Mixtec myth of the origin of Man from a mystical tree, a motif also found 

in Selden.  The deities to the right are Tlaltecuhtli, Lord of the Earth, for creatures of the land and 

Huixtocihuatl, Lady of Salt, for creatures of the sea. 

 
          VINDOBONENSIS   SELDEN       STONE OF      BORGIA 

         TLALTECUHTLI 
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AZTEC ICON #12 – OMETEOTL, Deity of Two 

 

 



  YE GODS!  THE AZTEC ICONS 

25 

 

OMETEOTL 
 

OMETEOTL (The Deity of Two) {o-me-te-otł} is the creative pair of Omecihuatl (Lady of Two) and 

Ometecuhtli (Lord of Two), conjoined as the supreme creator and parent(s) of the primary Aztec gods.  This 

deity of duality is transcendental, without cult, rites, or temples and exists somewhere beyond the stars.  Also 

known as Tonacacihuatl and Tonacatecuhtli (Lady/Lord of Sustenance), as Ilamacihuatl and Ilamatecuhtli 

(Lady/Lord of Creation), and as Citlalicue and Citlalatonac (deities of the stars), Ometeotl represents unity 

through sexual dualism.  The pair rules the highest (13th) heaven of Omeyocan where unborn souls reside.  

Omecihuatl chooses the days in the ritual calendar for their birth and consequently their fates.   
 

SOURCES 
 

Going through the codices with a fine-toothed comb, the only 

image I could identify of the dual deity was this explicit one 

in Fejervary-Mayer.  Other “Siamese” couples are combos of 

Ehecatl and Mictlantecuhtli, symbols of the dualism of life 

and death, and one of Mictlantecuhtli and Itztli, god of 

sacrifice, another logical duality.  Recognizing the uniqueness 

of this image, I lifted it bodily for my icon, making only 

minor adjustments to fit into the starred circle and playing 

loose with patterns on their clothing and regalia.  

 

Except for the day-signs from various codices, the motifs 

surrounding the couple are from Borgia.  The medallion 

above them I assume to be a mystical symbol of dualism.   

The Ehecatl-masks on the serpents and enigmatic little   

creatures symbolize life, i.e. new souls being born. 

  FEJERVARY-MAYER   
 

 
BORGIA 

Since Ometeotl is the progenitor of the gods, I’ve surrounded them with some of the major deities, shown here 

in sequence:  Tlahuizcalpantecuhtli, Lord of the House of the Dawn; Quetzalcoatl, the Plumed Serpent; Tlaloc, 

the storm god; and Tezcatlipoca, the Smoking Mirror.   
 

 
        BORBONICUS           BORGIA 
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AZTEC ICON #13 – PATECATL, God of Medicine 
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PATECATL 
 

PATECATL (God of Medicine) {pa-te-katł} is the god of healing and fertility, medicine (herbology) and 

surgery, who gives comfort in illness.  Logically he is patron of day Grass.  Husband of Mayauel, he is the 

father of the Centzon Totochtin (400 Rabbits), the gods of drunkenness led by Ome Tochtli (Two Rabbit).  As 

well as being a pulque god like his wife, he’s the deity of intoxication by peyote, hallucinogenic mushrooms, 

and psychotropic herbs such as datura (jimson weed), morning glory, and marijuana.  These plants were used in 

healing, fortune telling, shamanic magic, and public religious ceremonies, hopefully also to tranquilize 

sacrificial victims and enhance the sacramental nature of the ritual.   
 

SOURCES 
 

Patecatl can be identified in only a few codices.  I chose to interpret the image from Borgia below as the god 

and gave him details of headdress and regalia borrowed from the clear examples. 

 
BORBONICUS                BORGIA              RIOS      TELLERIANO 

             (reconstructed)       

The scenes of medical practices are largely from Nuttall, as are the personified plants.  The other medicinals are 

drawn from nature or early illustrations, including Florentine, interpreted in a Nuttall style.  I also revised a 

Florentine scene of surgery in that more naturalistic style. 

 
     NUTTALL      FLORENTINE 

The image of a sick person from Borgia was just too graphic to pass up.  The icon’s temple is a mix of two 

structures from Fejervary-Mayer, and the snake eating a rabbit is from Vaticanus.  I interpret it as a 

philosophical symbol of life as a food chain, or in modern terms:  “dog eat dog.”  
 

 
 BORGIA         VATICANUS   FEJERVARY-MAYER 

http://en.wikipedia.org/wiki/Peyote
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ICON #14 – QUETZALCOATL, Plumed Serpent 
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QUETZALCOATL 
 

QUETZALCOATL (Plumed Serpent) {ke-tsal-ko-atł} is the god of intelligence, learning, writing, arts and 

crafts, the calendar, priests, and merchants and was the bringer of maize to mankind.  Opposed to human 

sacrifice, he is called the White Tezcatlipoca.  As Tlahuizcalpantecuhtli, he is the planet Venus as morning star 

(and as his twin Xolotl the evening star), the 9th lord of the day, and god of the West.  He ruled the Second Sun 

(Four Wind) and created the current Fifth Sun (Four Earthquake) by using his own blood to give new life to the 

bones in Mictlan.  He is an ancient god known as Kukulcan to the Maya, and Quetzalcoatl was also the standard 

name of rulers of the Toltecs of Tula.   
 

SOURCES 
 

Images of Quetzalcoatl are relatively few occurring in only four of the codices.  In some of those as below he 

wears the mask of his nagual Ehecatl, who was more widely reverenced.  The icon’s image adapts the pose of 

that in Codex Borbonicus, the only one incorporating a feathered serpent on his back, and borrows details from 

Codex Magliabechiano, like the face from the third example, and the beard from Telleriano.    
 

 
   BORBONICUS       //    MAGLIABECHIANO   

 
          RIOS   //   TELLERIANO  
 

           
 Stone of the Suns  Teotihuacan Temple Head     Xochicalco Temple Frieze 
 

The serpent on the deity’s back is based on that on the Stone of the Suns, and his historical roots are shown in 

the head from the Temple of Quetzalcoatl in Teotihuacan (c 600 AD) and the frieze from the Temple of 

Quetzalcoatl in Xochicalco (c 1000 AD), a successor city to both Teotihuacan and the Maya. 

 

http://en.wikipedia.org/wiki/Temple_of_the_Feathered_Serpent,_Teotihuacan


  YE GODS!  THE AZTEC ICONS 

30 

 

ICON #15 – QUIAHUITL, God of Rain 
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QUIAHUITL 
 

QUIAHUITL (God of Rain) {kee-a-hweetł} is a nagual of Tlaloc, God of Storms.  The Rain God was 

worshipped as many local tlalocs or quiahuitls in caves or hilltop temples, just as there were local Jade Skirts.    

Quiahuitl is the 18th day of the month, a lucky day, and Nahui Quiahuitl (Four Rain) is the day-name of the 

Third Sun.  Ruled by Tlaloc, it was a paradise with regular humans.  However, when Tezcatlipoca abducted his 

wife Xochiquetzal, the angry storm deity destroyed the world in a rain of fire, probably a volcano.  Those poor 

people became butterflies, dogs, or birds, some say turkeys.   
 

SOURCES 
 

Images of Quiahuitl are frequent in most codices, and he always wears a distinctive mask closely related to the 

goggle-eyed mask of Tlaloc.  This icon’s image is modelled on the representations in Codex Rios and Codex 

Telleriano-Remensis in which he is emerging from the mouth of the Underworld monster, and the local versions 

are based on Codex Magliabechiano.      
 

   
 BORBONICUS      //         MAGLIABECHIANO    //  NUTTALL 
 

                
  RIOS  // TELLERIANO      //    VATICANUS     //   VINDOBONENSIS  
 

Logically, the Rain God is closely associated with the maize deities Chicomecoatl and Centeotl, and the 

vignette in the lower area portrays those deities and the creation of maize.  (I omitted the gory detail of 

sacrificing blood for the crop by piercing the penis as in the detail from Codex Borgia.)  
 

                 
 MAGLIABECHIANO        //         COSPI   //          BORGIA 
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ICON #16 – TECCIZTECATL & METZTLI, Deities of the Moon 
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TECCIZTECATL & METZTLI 
 

Tecciztecatl {tek-seez-te-katł}, the son of Tlaloc and Chalchiuhtlicue, is a god of hunters and appears as things 

shining in the night.  In the Nahua cosmology, when Quetzalcoatl and Ehecatl created the current Fifth Sun, 

Tecciztecatl wanted to become the new sun, but he hesitated to jump into the sacred fire, whereupon the young 

god Nanahuatzin leapt into the flames to become Tonatiuh.  When Tecciztecatl followed, he took second place 

as the moon, joining the ancestral moon goddess Metztli {mets-tłee} in the sacred calendar as patrons of the 

week One Death.  Metztli may have been inherited from Teotihuacan and/or the Maya’s lunar goddess Ix Chel.  

The Aztecs tried to replace her with (the head of) Coyolxauhqui, the dismembered sister of their supreme god 

Huitzilopochtli.  Historically, the Mesoamerican cultures saw a rabbit in the moon, and the conch shell was 

considered a symbol of the moon. 
 

SOURCES 
 

There are few codex images of Tecciztecatl and even fewer of Metztli, most in calendrical contexts.  I have 

relied largely on Codex Telleriano-Remensis for models, though Codex Rios presents them in similar detail. 

         
    BORBONICUS                         BORGIA                             FEJERVARY-MAYER            AUBIN 

   
    RIOS     TELLERIANO-REMENSIS 
 

The other details are also authentic, like the apparently sacrificial animals: 

      
    BORGIA          BORBONICUS              AUBIN 

The rabbit being eaten by the serpent of the night is based on Borgia and signifies the dark of the moon. 
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ICON #17 – TEPEYOLLOTL, Heart of the Mountain 
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TEPEYOLLOTL 
 

Tepeyollotl (Heart of the Mountain) {te-pe-yol-lotł} is the god of caves/mines and echoes and causes 

earthquakes, avalanches, and volcanos.  As the Lord of Jewels and underground treasures, he is the male spirit 

of the earth and a nagual of the hermaphroditic Tlaltecuhtli, Lord of the Earth.  A deity of witchcraft, he cures 

and causes diseases and guards the entrance to Mictlan (the Land of the Dead).  Tepeyollotl is the ancestral 

were-jaguar and may be the God L of the Maya.  Also a nagual of Tezcatlipoca, he is the Jaguar of the Night 

whose roaring heralds the sunrise, and as 8th lord of the night he is sometimes depicted as a jaguar leaping 

toward the rising sun.    

 

SOURCES 

In general, this icon is styled on the model of Codex Nuttall, but Tepeyollotl himself is drawn from the figure in 

Codex Vindobonensis as shown below.  (His open-ring markings are intended to be filled with various colors.) 

 
BORBONICUS   NUTTALL     TELLERIANO-REMENSIS       VINDOBONENSIS 
 

The many details reflect models from various codices, too many to show them all, but the landscape and 

mountain is based on Nuttall as well as its multitude of place-name symbols.  The goddess on the left, who I 

intend as Chantico (as Lady of Jewels) offering incense to the Lord of Jewels is lifted from Borgia, and the little 

maize-field comes with some expansion from Vindobonensis. 

 

     
       NUTTALL       BORGIA   VINDOBONENSIS 
 

To list some others:  The procession on the lower right is based on one in Nuttall as is the magician’s staff or 

bundle on the right; the temple on the upper right is my elaboration of one from Vindobonensis; the eagle is a 

reconfiguration from Borgia; and the leaping jaguar on the upper left is a completely restructured figure from 

Nuttall.  The rest are of course also authentic motifs.   
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ICON #18 – XOCHIPILLI, Prince of Flowers 
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XOCHIPILLI 
 

XOCHIPILLI (Prince of Flowers) {sho-chee-peel-lee} is the god of art, dance, laughter, happiness, beauty and 

peace, flowers, ecstasy, sleep, and dreams/hallucinations, as well as a god of fertility (agricultural produce and 

gardens).  As patron of writing, painting, and song he is associated with Chicome Xochitl (Seven Flower), and 

as god of music, games, feasting, and frivolity with Macuil Xochitl (Five Flower).  The Prince is also the patron 

of the sacred ballgame tlachtli, of the number seven, of the day Monkey, and of homosexuals and prostitutes.  

His twin sister-wife is Xochiquetzal (Flower Feather), other wives including possibly Mayauel.  His male lovers 

were Huehuecoyotl (Old Coyote), god of dance, possibly Opochtli, god of hunters, and others. 
 

SOURCES 
 

Images of Xochipilli occur in several codices, many quite different in detail and decoration.  In the following 

examples, you will easily note the source of details in the icon’s figure of the god.  (His unusual posture is a 

deliberate echo of Maya iconography.)  Most obvious is my reliance on images from Codex Magliabechiano. 

 

     
       BORGIA     FEJERVARY-MAYER 

         
       LAUD     MAGLIABECHIANO 

For comparison, here is an image from Codex Vaticanus—followed by model images for the cameos of 

Xochiquetzal, Huehuecoyotl, and Macuil Xochitl, which will give a good idea of the original colors. 

           
 VATICANUS       TELLERIANO-REMENSIS BORGIA  AUBIN 

 

  

http://en.wikipedia.org/wiki/Xochiquetzal
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ICON #19 – TEZCATLIPOCA, the Smoking Mirror 
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TEZCATLIPOCA 
 

TEZCATLIPOCA {tez-ka-tłee-po-ka}, the Smoking Mirror, is the deity of the night sky, discord, war, change 

through conflict, violence/destruction, and sovereignty, but he is also a creator-god and presides over the 

material world. With the birth day-name Two Reed, he is 10th lord of the day, 2nd lord of the night, and god of 

the North. He’s also the creator of fire, protector of slaves, and patron of magicians and divination and brings 

and cures diseases. As nemesis/alter-ego of Quetzalcoatl, he’s called the Black One (while Xipe Totec is called 

the Red Tezcatlipoca) and appears in many manifestations, the most surreal being Itztlacoliuhqui, Curved 

Obsidian Blade, god of stone, cold, sin, and blind justice. In doing battle with the Earth Monster, Tezcatlipoca 

lost a foot and then created the First Sun (or world), Four Jaguar, on her back. He’s often depicted with the lost 

foot replaced by a smoking mirror (made of obsidian, a smoky volcanic glass). Generally considered invisible 

(though eternally youthful and handsome), Tezcatlipoca signaled his presence in rituals by the sound of a 

footstep or by a single footprint appearing in a box of sand.   
 

SOURCES 
 

Being invisible, Tezcatlipoca is envisioned in widely varying images in most of the pre-Conquest codices, 

perhaps most frequently in Codex Borgia. He’s often shown with a black- and yellow-striped or eyeless face, 

the obsidian mirror for a foot, and personal regalia like the circular pendant with red leather bow.  Among the 

following selected examples, the models for the icon are obvious: Borbonicus, Borgia, Rios and Vaticanus.   
 

    
    BORBONICUS  BORGIA       COSPI     FEJERVARY 

    
      FEJERVARY         LAUD  MAGLIABECHIANO   RIOS 

    
 RIOS   TELLERIANO   VATICANUS 

 

      


